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meeting the following day led to the room being 
formally given to the student group.

On October 30th, students rallied across 
campus in support of campus cafeteria workers 
fighting their managing company, Ogden Foods. 
Led by SDS, students called for workers to be 
reimbursed for parking permits, an end to sexual 
harassment of employees, and measures to prevent 
layoffs and overworking. 

November
Student support for cafeteria workers continued 
into November with the formation of a Campus 
Worker-Student Alliance Committee and efforts 
to unionize the workers with Local 1199. 

On November 15th, 1969 a second Anti-War 
Moratorium was staged and students from Stony 
Brook took buses to Washington D.C. to join 
thousands of other marchers.4 

December
As the fall semester reached its close, unioniza-
tion efforts continued and student involvement 
culminated with a demonstration sponsored by 
BSU, SDS, and the Oriental Students Society to 
protest Ogden Food’s exploitation of Black and 
Latino workers. Meanwhile, graduate students 
fought a proposed Brookhaven Town housing 
ordinance that would severely limit off-campus 
housing for students. 

1969 to Today
As we continue to press on in our organizing for 
a living wage, racial justice, international student 
support, and many more issues pertinent to our 
campus community, it’s imperative to reflect on 
the extraordinary activism and organizing accom-
plished by Stony Brook undergraduate and grad-
uate students in 1969. We can take inspiration 
from their efforts to build solidarity across cam-
pus groups, faculty, staff, students, and the local 
community and their incredible resilience and 
persistence in the face of a hostile administration.

1. Unless otherwise noted, all quotes and information detailing cam-
pus life and activism at Stony Brook throughout the academic year of 
1969 are sourced from Statesman articles published during the corre-
sponding month detailed in this article’s timeline. See an archive of 
all back issues from the Stony Brook Statesman at: https://dspace.
sunyconnect.suny.edu/.
2. For detailed account of increased policing at SUNY campuses 
during this period, including Stony Brook University, see Yalile Suri-
el, “Stony Brook and the Landscape of Public Higher Education,” in 
Revisiting 5+1 (Stony Brook, NY: Paul W. Zuccaire Gallery, 2022), 
84-88.; and “The War on Drugs Shapes Campus Police” in Cops on 
Campus: Critical Perspectives on Policing in Higher Education (Uni-
versity of Washington Press, forthcoming).
3. The Stony Brook Specula yearbooks for the academic years 1968–
69 and 1969–70 include multi-page spreads of student photographs 
taken at local and national protests.
4. Photographs and documents from this event and others can be 
accessed in the Special Collections and University Archives, Stony 
Brook University Libraries. Special thanks to Kristen Nyitray, Stony 
Brook University Libraries’ Director of Special Collections and Uni-

versity Archives and University Archivist, for her generous assistance.

---

Presented at Paul W. Zuccaire Gallery at Stony 
Brook University, and in concert with the MFA Bos-
ton’s Frank Bowling retrospective that will travel to 
SFMOMA, Revisiting 5+1 reexamines the 1969 
Stony Brook University exhibition 5+1, a show of 
six Black abstract artists organized by Frank Bowl-
ing at the invitation of Lawrence Alloway. The ex-
hibition, on display until March 31st, 2023, brings 
together spectacular art by the original artists with 
archival material that illuminates the contexts of art 
world discourse and student activism addressing ra-
cial justice. Paired with this historical revisiting is a 
complementary group of work by six Black women 
artists, selected by and including Howardena Pin-
dell. Together, the art works, along with photographs 
and archival materials, unfold experimental paint-
ing, sculpture, and film from the 1960s and 70s, and 
also urgent social issues that continue to resonate to-
day. 

The accompanying catalog includes archival photo-
graphs of 5+1 by Adger Cowans and from the Frank 
Bowling Archive, four scholarly essays, including 

two on activism at Stony Brook and university cam-
puses, and illustrations of artworks and archival 
ephemera. The catalog also includes profiles of art-
ists included in the exhibition, an interview with 
Howardena Pindell, as well as a tribute to Pindell’s 
achievements by Lowery Stokes Sims. 

The exhibition is co-curated by Elise Armani, Amy 
Kahng, and Gabriella Shypula, three PhD can-
didates in art history at Stony Brook University, 
in consultation with Howardena Pindell, Distin-
guished Professor of Art, who also has work in the 
exhibition. Katy Siegel, Distinguished Professor and 
Eugene V. and Clare E. Thaw Endowed Chair in 
Modern American Art, and Karen Levitov, Direc-

tor and Curator of the Paul W. Zuccaire Gallery,  
served as advisors to the project, with significant sup-
port from Georgia LaMair Tomczak, Public Pro-
grams Manager of the Paul W. Zuccaire Gallery. 

For more information about Revisiting 5+1: 
https://zuccairegallery.stonybrook.edu/exhibitions/
revisiting_5_plus_1.php

To purchase a copy of the exhibition catalog: https://
stallercenter.showare.com/DonationAddToBasket.
asp?camp=15 

Revisiting 5+1 at the Zuccaire Gallery, Stony Brook University. Photo by Dario Lasagni.
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ART REVIEW: PROJECTING IDENTITY: BODIES 

OBJECT AT SUFFOLK COMMUNITY COLLEGE

by Kaya Turan

On view at Sagtikos Art Gallery at Suffolk 
Community College from September to October 
of 2022, the exhibition Bodies Object presented a 
strange conglomeration of materials, including 
HD video, hot and sour soup, AI generated 
imagery, wood, and a mattress. The exhibition 
presented the work of four artists from Stony 
Brook’s Future Histories Studio, including two 
graduate workers, Josie Williams and Diana 
Mulan Zhu, and two faculty members of the Art 
department, Coleman Collins and Stephanie 
Dinkins. The show examined the mediation of 
physical bodies in digital space, exploring the ways 
in which identity is altered and transformed in 
the immaterial. Projecting and printing the virtual 
back onto the physical, Bodies Object reveals the 
material underpinnings of the digital. Beyond 
observing the obfuscation and disfiguration of 
bodies and identities in the virtual, the exhibition 
examines the complex entanglement of the 
material and the immaterial, framing projection as 
a critical and resistant act.

The first piece encountered in the exhibition, 
directly adjacent to the introductory wall text, was 
Josie Williams’ together here. AI-animated faces 
of historical figures (including Harriet Tubman 
and James Baldwin), the artist herself and people 
of personal significance to her, and nonexistent 
(computationally generated) individuals were 
projected onto a grid of small, square wooden 
blocks. These transhistorical visages were set into 
motion, blinking and slightly swaying as they 
were illuminated by brightly colored lights. In 
the gallery space, these virtual faces—some no 
longer existing and some never having existed—

were given material form in their projection 
onto wood. A tension emerges between the 
supposed immateriality of the virtual and the 
fragile composition of wood, vulnerable to axing, 
rotting, and decomposition. Through the act of 
projection onto a mutual wooden plane, together 
here combines the disparate temporalities of past, 
present and future in a single space of interaction. 
The material becomes a place to creatively and 
productively combine the infinitely flexible 
temporalities of the digital. 

Diana Mulan Zhu’s Consumed is a large 
sculptural installation that occupied the center of 
the room. A film made by the artist, composed of 
vintage pornography clips featuring Asian women, 
is projected onto a Chinese-takeout-stained 
mattress. Referencing her traumatic experience of 
being exposed to pornography as a young child, 
the piece finds connections between different 
modes of consumption: binge-watching and 
binge-eating. Projecting pornography back onto 
the bed on which they are both produced and 
(often) viewed, Consumed resists the abstraction 
and instrumentalization of Asian female bodies. 
The piece challenges Western mediation of Asian 
culture by projecting (and thus re-mediating) 
images, anchoring them to a specific location 
rather than letting them drift aimlessly. 

Dispersion, a video by Coleman Collins, 
occupied a gallery wall in the rear of the space. 
The video loops footage of a small motorized boat 
traveling from the former slave port of Badagry, 
Nigeria to the open water. As the brief clip loops, 
it gradually degrades, becoming increasingly 
pixelated and abstracted. Overlaying text slowly 

emerges, reading: “Dispersion seemed inevitable.” 
Projecting HD video directly onto the gallery 
wall, Dispersion placed the digital in and on the 
material. The “dispersion” of the image – its falling 
apart, degrading and decaying – reveals that it, like 
the people and places it depicts, is vulnerable to 
violence and death. 

The final piece included in the exhibition 
was Stephanie Dinkins’ A ______ Woman 
Smiling. Dinkins fed prompts to a text-to-image 
machine learning algorithm, filling the blank in 
A ______ Woman Smiling with various phrases 
such as “African-American,” “Black,” and “null.” 
Dinkins’ piece differs from the others in the 

show in that it involves printing rather than 
projection - the resulting portraits were printed 
onto metal canvas and hung on the wall. Printing, 
though technologically and aesthetically distinct 
from projection, nonetheless functions to give 
material form and format to the digital. Taking 
up AI’s fragmented and biased understandings of 
identity, A ______ Woman Smiling explores the 
entanglement of human and machinic agency. 
Data and aesthetic production, caught between 
the human and the non-human, are hung on the 
wall for all to see. 

Cutting through myths of the digital as 
immaterial (with metaphors like “the cloud”) and 

Josie WIlliams’ together here in  Bodies Object
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as offering a post-identity space, Bodies Object 
projects and prints mediations of bodies back 
onto and into the material. The increasingly 
fragile status of bodies as objects is explored, 
complicated, and questioned.  Rather than strictly 
separating and binarizing the immaterial and 

Diana Mulan Zhu’s Consumed  in Bodies Object

material, the virtual and the physical, Bodies Object 
demonstrates the ways in which these domains are 
mutually constitutive and inseparably enmeshed. 
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